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Some Thoughts on Poetics

The Door to Poetry:
First Try to Enter and then to Open it Wide

By Zang Di

"One cannot step into the same river twice." Heraclitus' words shocked
my mind when I was still a teenager. Before that, I had been taught that the
perfect image for life was the tree of man. That means, after choosing the
right place to land, growing quietly and experiencing the baptism of wind
and rain is not only the most original method of self-shaping, but also the
most ideal way to achieve the meaning of life. But after Heraclitus, the river
was in turmoil, and once it stirred, it never subsided: the meaning of life
was to seek. To entrust the new life to the pursuit of life means to face the
unknown world, on the one hand, to constantly hone one's wisdom; on the
other hand, to temper the courage of survival in the pursuit of uncertainty.
But human beings living in this world are full of treacherous acts. In the
absence of heart and opportunity, our quest can easily be confused with all
kinds of adventure. Spiritual adventure, of course, is sometimes necessary
in idiosyncratic historical circumstances. In fact, if presented as a choice, it is
difficult to judge whether spiritual pursuits or spiritual adventures are more
in line with our life wishes. At a time of confusion, perhaps the historical
context in the Analects of Confucius offers some profound hints that
Confucius's actions might be hard to be classified as spiritual adventures,
and that his life trajectory might be a model to follow. In the simplest sense,
the object of the search may be human, for in the present case it is no longer
possible to persuade others simply on the basis of truth; But the search itself
involves a belief that in this absurd world, in which we encounter all things,
and in which we have a chance of life, is close to the miracle of the universe.

For me, this belief can only be cruelly reflected in the writing of poetry.

The human quest involves the most intimate life politics of our existence.
Most obviously, we first encounter two different kinds of pursuits: the
pursuit of reality as the boundary, and the pursuit of the heart as the
possibility. These pursuits enrich and tear us apart in their own ways. It is
very rare to put them in the same individual. There is little other
explanation than luck. As an example, Su Dongpo's life was not without
luck. Even his relegation may be an automatic protection of his talents by
fate. As a poet, by today's standards, Su Dongpo's pursuit is not active
enough and lacks a resolute initiative. But from another point of view, it is
very rare that his pursuit is actually integrated into the pursuit of Chinese
itself. His negativity is a sign of a deeper wisdom, as if in public language
he has never shown himself to be an object of the pursuit of the Chinese
language itself. He is at the exit of the Chinese language position, a
thousand years; Fate treated him well, and he did not disappoint fate, the
fate of the Chinese language. Contemporary poets are less fortunate. Worse,
we didn't know where the exit was. Maybe the exit is nearby, but it's too
dark under the lights. "My beginning is my end." T.S. Eliot countered the
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provocation of modernity with the self-esteem of a wise man and returned
the offense of modern nothingness to nothingness itself. Sounds like a
tranquilizer. However, as far as the poet's fate is concerned, frequently in
such "end", it is easy to fall into the trap of self-pity. To be able to start at
any time is the greatest inspiration for us. The ability to end at any moment
is our greatest reward for the enlightenment that poetry has given us. For a

poet, the ability to end at any moment can leave nothing to be desired.

More importantly, the pursuit of life means the possibility of
rediscovering the world. From a traditional perspective, the world is always
closed in the sense of Chinese. The divine law can be known, but it may not
be the law you know. The world needs to be entered, and enlightenment
must be achieved through self-examination and reliance on rhetoric. This is
perhaps the most poetic place of Chinese thought, and one that stands the
test of time. This is very different from western thinking. The most deeply
held belief in western thought is that the world is always open. According
to Heidegger's assumption, the world would have been clear and full of
original opportunities without human's own stupidity and historical evil.
The realization of such a distinction is probably the intrinsic motivation for
my recent work on the "introduction to poetry" series.

On the other hand, these introductory poems show a kind of self-
education of life. The world is moving too fast for our survival. There may
be something in it which is independent of man's will. Perhaps it is a
perverse deception of our own torpor. So the introductory poems seem
tender, touching and focusing on the details of the world, but in their
essence they also carry the shadow of the javelin, a series of counter attacks
against the depravity of the world. However, no matter what the style of the
puzzle, please remember that they are soft with a strength. In terms of the
relationship between things and cognition, especially in the face of poetry, it
is bold to admit that we are far from entering the world, into all things that
can also belong to a most urgent self-salvation. The literary motives of the
introductory poems are not so profound, and they are basically derived
from the intense sense of deprivation in our circumstances. In terms of life
chances, in terms of the relationship between self and existence, due to the
accelerated operation of the world, we have little personal time to stop in

front of everything.

Leisure lets your heart choose to face all things quietly. Most of the time,
and most of occasions, we are outside of things. Not only do we have very
little chance to get into the angle of things, but in fact, very little time to get
inside ourselves. We think we know a lot, but writing these "introductory
poems" makes me feel strongly that we need Socrates' prodding more than
ever: we are, in fact, ignorant. We are caught in a cycle that is almost one-
way: the more we know, the more ignorant we become of our ignorance. If
the new understanding can be opened up, the new world outlook is bound
to be based on our openness to our ignorance and our guilt for the situation
we are still outside. In this way, by writing a series of introductory poems, I

may be able to leave behind the fact that the intention of the poem is that we
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can reconnect with the world at any time from a different angle and be in
the joy of life with all things.

Translated by Ren Chenggang AT NIF
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Linguistic Sequencing and Locus of Meaning
----- The Compulsory Role Determined by Text Type on the
Textual Structuring in Translation

By Wei Jianguo and Professor Zhu Yuan
Abstract

This paper puts forward a method of text analysis in the context of
structuralism, with an effort to help improve the translation practice from
the angle of a new vision about text analysis.

From the application of the idea in translation studies, it suggests a couple
of concepts for a solution in the field, including the linguistic unit, by which,
as an initial point, the text analysis can abstract the logic structure connoted
in a textual fabric. Furthermore, taking the logic structure as a frame of
reference and a guide, a translation can be built with setting a cognitive
mechanism for target language readership.

By the methodology of such a philosophy of structuralism, new taxonomy
for text type is done after a discussion about the relevant theory of Peter
Newmark, in the hope that such a taxonomy can guide the understanding
of the logic chain structuring of a source text as well as its re-structuring in a
translation.

As for the compulsory role by different types of text, this paper suggests a
solution for bridging cognitive gaps for synaesthesia of target language
readership. This solution integrates all the things proposed in the paper into
a systematic approach by which a sensible translation can be done. More
importantly, to a large extent, the methodology offered here is universally
applicable and cognitively valid.
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