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can reconnect with the world at any time from a different angle and be in
the joy of life with all things.
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Linguistic Sequencing and Locus of Meaning
----- The Compulsory Role Determined by Text Type on the
Textual Structuring in Translation

By Wei Jianguo and Professor Zhu Yuan
Abstract

This paper puts forward a method of text analysis in the context of
structuralism, with an effort to help improve the translation practice from
the angle of a new vision about text analysis.

From the application of the idea in translation studies, it suggests a couple
of concepts for a solution in the field, including the linguistic unit, by which,
as an initial point, the text analysis can abstract the logic structure connoted
in a textual fabric. Furthermore, taking the logic structure as a frame of
reference and a guide, a translation can be built with setting a cognitive
mechanism for target language readership.

By the methodology of such a philosophy of structuralism, new taxonomy
for text type is done after a discussion about the relevant theory of Peter
Newmark, in the hope that such a taxonomy can guide the understanding
of the logic chain structuring of a source text as well as its re-structuring in a
translation.

As for the compulsory role by different types of text, this paper suggests a
solution for bridging cognitive gaps for synaesthesia of target language
readership. This solution integrates all the things proposed in the paper into
a systematic approach by which a sensible translation can be done. More
importantly, to a large extent, the methodology offered here is universally
applicable and cognitively valid.
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Key Words: lead line; wing line; cognitive linguistic unit; the narrative
(descriptive) type of text.

1 Problems and solution
1.1 Problem

Structuralism on discourse analysis:

Definition: it refers to a mindset that takes a text as a logic structure into
which a variety of linguistic units are organized and integrated. Based on
the source structure of interconnecting all kinds of the signifiers of the
author, translator’s work is to construct a corresponding structure of a
target language.

Flowchart:
The source text—translator’s interpretation—translation—
readers’ understanding: The common focus

The source text, as a setting entity of the meaning structure itself, is an
objective and independent existence. The ancient Chinese poems of
different kinds show especially more of such a nature. A work is
recognized, deciphered and cognized, and then, put into a text of a target
language by translator. At last, the translation is taken by readers of the
target language as the media for understanding the source text. This process
involves four knots: the source text; the translator’s understanding; the
translation; the readers of a target language. These four share a common
focus: subject to the setting of the meaning structure of the source text.

The source text is the entity of the organization of the signifiers set by the
author. It becomes an objective and independent existence when published.
Except for the source text which cannot be intervened by any elements of
subjectivity, the other three are potentially exposed to them, such as the
inadequacy and inaccuracy of translator’s understanding about a source
text; the errors in setting the signifiers due to their expressive incompetence;
readers’ cognitive bias in interpreting a translation owing to the limitations
and restrictions in their knowledge, background and experience.

Both the reader’s and translator’s understanding of the text and the
expressive representation of their understanding of it cannot run out of the
logic track, to which the whole structure of its original meaning is led.
Otherwise, anything irrelevant to this concern is those irrelevant to the
purpose of the text.

The locus of meaning assumes largely the textual value of a work. The
realization(or materialization) of the expressive mechanism of the original
logic structure justifies the reasonability of any translating strategies
adopted for rendering such a locus into a written structure of another
language properly.

1.2 The reason and the solution

What can be seen as inaccuracy or inadequacy? What can be regarded as
cognitive errors or interpretative bias? For these kinds of questions, there is
no available answers only for the sake of a source text. But, objectively,
translations that are largely received and even popular do exist. Comments
that are largely unanimously positive or negative in the readership circle
also do exist.
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If more detailed investigation is done, we can find that the narrative and
plot-oriented works tend to be unanimous understanding both about their
content and effect. Why and how does it come to such a cognitive result? As
for understanding a descriptive text or a text explaining a reason, a
cognitive area of confusion or ambiguity is inevitably generated. Why such
confusion or ambiguity is of more commonplace when reading such genres
of text? When translating a variety of texts, which kinds of solution as the
methodology of structuralism can be suggested for bridging the cognitive
gap trans-culturally and intra-linguistically?

2 Philosophy
2.1 Structure: Wholeness and organization

The tiers of the whole meanings of relative structures: composing
mechanism and analyzing mechanism

Tiers of text from the lowest level to the highest: sentence, paragraph and
discourse. The three tiers constitute whole meaning of their own
respectively.

2.2 The unit of the whole meaning of relative structures:

Words and their combinations constitute sentences. The sentence is the
basic and independent cognitive unit in a text that is built up with
interconnections of each tier of the whole meanings. In a sentence, its
coherent logic as well as its opposing relation with one part against another
are both connoted. Sentence constitutes all the basic logic relational units by
which extension of a textual fabric can be materialized.

The meaning of an individual sentence offers the whole meaning at the
basic cognitive level of a text. The meaning between sentences offers the
whole meaning at the paragraph level. The meaning between paragraph
and paragraph offers the whole meaning at the discourse level. These three
categories of the whole meaning are the three tiers of meaning of text.

The meaning of formal structure and the meaning of logic structure

The factors concerning the regularity in extending a text constitute the
structural meaning of the textual form while the factors concerning the
width and depth of certain a philosophy connoted in the fabric of the textual
form produce the structural meaning of the textual significance.

To view this from usage of poetic language, apart from the number of
syllables and morphological similarity of wordings, it also “involves placing
together in sequence items which are phonologically related.” [2. To sum
up, generation of poetic meanings is expected to be achieved with certain
rules of morphology and phonology. It is the meaning of textual form as
part of literariness, namely, the aesthetic significance of a text. It is the
significance of the formal structure of the text that can trigger aesthetic
cognition for textual forms. It serves as the evidence for reasonability of the
formal value of a text.

Furthermore, the significance of the logic structure of the text, from the
angle of semantics, is to manifest the process of realization of the text’s
poetic aesthetics against its expressive mechanism. It is deeper than the
significance of the formal structure of the text by being able to trigger the
aesthetic cognition for any philosophy expressed or connoted in a text.
Meanwhile, it also serves as evidence for reasonability of the social and
historic value of a text.

Formal semantic sequencing and the locus of meaning: structural form and
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its significance
Formal semantic sequencing assumes the carrier of textual meaning. The
textual meaning lies in the structural meaning of the text.

The linguistic sequencing is the carrier of the logic form in a text. The
textual fabric is the carrier of the value of the textual significance both in
their content and art of writing. So, the purpose of translating is to turn one
linguistic form of logic structure into another. In this process, one has to set
the triggering mechanism for cognition in the context of a target language.
The validity and effectiveness of the setting are determined by synaesthesia
led by the construction of triggering mechanism.

The realization of synaesthesia means the real effect made in regard to the
translators allocating a share of effort, wherever necessary, to bridge any
cognitive gaps when getting across what a source text really means into a
target language. The way of bridging them is to reset the logic chain of a
source text in a translation. In the trans-cultural and inter-linguistic
transformation, it is only the interconnection of logic chains that supports
the meaning structure of a source text. Also, it is the visible frame of
reference for the realization of any effects of synaesthesia.

Different types of text have different expressive mechanism, and a different
expressive mechanism reveals the difference in their way to construct the
logic chain. A different ways of constructing come from the intended plan
for how to lead and trigger cognition. A different way in how the triggering
mechanism is planned and set is the manifestation of the form of how a text
is written. Against different types of text, the resetting of the logic chain in a
translation provides the way to show how the triggering mechanism of the
source text is transformed into the textual organization of a translation. The
triggering mechanism in the translation unveils the roadmap for the
translator’s planning reflective of their efforts made to bridge the gaps
wherever they exist.

This paper argues that, translators cannot pass the buck to the reader in
bridging the cognitive gaps when resetting a triggering mechanism for
paving a way for proper comprehension of their target readership.
Asemantic sequencing determined by the resetting mechanism can be
coincided with the semantic sequence of the original work, or not. Either of
these is up to the particular type of the source text.

2.4 Taxonomy of the text type: forming the logic chain by different ways
of sentence grouping determined by the text type

Inspired by the three text categories of Peter Newmark, the expressive, the
informative and vocative, this paper argues that the logic relation between
sentences reveals the construction of the expressive mechanism of the text

type.

The construction of the relations between sentences realizes the process of
the logic structuring of a text. The way of doing such a structuring reflects
the particular type of the expressive mechanism of a text. Take a narrative
text for example, the order of the narration is the thread of the building of
its logic chain. But, a descriptive one shows another way of building its
logic chain by focusing on a locus of sensation or mood with different kinds
of rhetoric and figures of speech.

Text has its own logic chain with which the wordings and sentences are

made as constructing its form. The narrative type of a text shows such a fact
as the linguistic sequencing of a text coincides with the process of setting up
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its logic chain.

Different from the narrative type, the descriptive text is sensation-focused in
its arrangement of its wordings and lines.

The two types of text suggested in this paper are the narrative and the
descriptive ones. The former is characterized by its sequential nature while
the latter by its gathering nature. The way logic structure is being
constructed in the two types of text is difference, owing to the different
manifestations of the writing organizations for semantic mechanism
structuring.

3. Analysis

The compulsory role of the text type on cognizing a text determines the
choice of the translation approach to construct the logic architecture of a
source text because it pose a different way in connecting sentences and
paragraphs.

For example, in a narrative poem, there is a fusion between the semantic
structure and the logic development. In another words, the sequence of
writing is that of the logic chain itself.

Yet, “The Beautiful Sadness” is regarded as a descriptive type of the text, it
aims to express a kind of feeling. Such a feeling assumes the focal role of
what is meant in the expressive structuring of the author’s writing. This
type of text does not make largely its semantic sequence with its logic chain
coincide, but boasts another way of expressive form: taking the focus as a
target at which the meanings of all the lines are shooting directly or
indirectly. (Note: the narrative type shows a linear shape of carriage-
connecting style. That means that the meaning of a line is only responsible
for the two lines which share the connecting relations, one in front of it and
another one after it.

In that sense, the lines assuming the focal role in the descriptive text could
be defined as the lead line(s), while the other lines, shooting at the lead
line(s), could be defined as wing lines.

Based on the understanding about the functioning analysis of the difference
between the two types of text, translating means, to some extent, the
difference in the integration of semantic units regulated by a particular logic
chain. Quite the contrary, if translating follows the semantic sequencing
rather than re-assigning it to the focus of meaning of the text, the cognitive
chain will be potentially broken somewhere in between on account that the
difference of the cognitive habits between peoples of different languages,
behind which the different modes of understanding and structuring are
connoted.

It shows that the narrative type of text focuses on the semantic sequence
built by interconnections in the word order, that form the logic structure of
the text; and a descriptive type stresses on the locus of meaning in a text,
referred to directly by almost each of the other lines of a poetic work while,
the wing lines share almost no logic relation of semantic sequence between
each other but a parallel or supplementary relation, exemplifying such cases
that almost all the lines are meant to foil the emotional core as a whole.

Translation strategies can be suggested in view of the differences between

the two types of text. such as a type of text is, giving a hint of different
translation strategies to be adopted.

PH




HF&E / POETRY HALL

146

A,
3.2 G SRA

MFHBEXA, B (&) THOER
MAaTIRAGoSE, MAMESE () &
BFMARE.

MR, MREXANBZEFALER

A, AENRFERBEranEE 984
BREMEETER. MESEAXANAIEAS
W=, MR, HeOSNhRZEFTME
(ZE=R

XWACARER S, FRESRBINF,
BEBEFE .

3.3 BT XAREBHEAFHEA THFLR
B

RIBX WA ARBNG LNER, £F
BRENFRE L, ENBEIZERRGE
M. BFFNREX—R, WEXINERE
XEE,

MAARDE, FHITABXRERE, &
RXARMITIOES, FENBESTHNER
RECHKBET. WHEXRE, 5 B'E
" XFPIERAORR, EA, ERRERNRX
Bl R 2ITUAEA RSB HE
BREEXMEREONXR., 2=/, Hi#f
FHORGHE, MEtEE EHNRER
5.

AXEW, NizRE—MFRIEEEBRN
G, AT RHEAESHESERAR
WEER RS, EXRE.

N THERXARNFRT, B—MEl
Mo MERANEOHER EXENRELH
HEATENMOORS, MARATREXHE
BRARS. BA, XXM, Tk, &
2R, SERZENXAEAZEHM
() HIIXRFR., FiA L, FARRIFITIXHIMN
i, MRRETEMIAYLEPr ZI T2
Rk .

R AR IR ) 9 SCAR S BN I SO G
SEHIEM. SUAR, ETRRENARER
R, MRXIRFESL, EXBE—E5%EH. R
XRS5 AN RERNTXIRED S,
RABR, BHAERERANTHE,

34EFS5ZBHNXA

For the narrative type, semantic sequencing coincides with the structuring
of the logic chains, by which the logic structure is built up. So, a variety of
logic relations connoted in such a writing form go with the extension of its
logic structure as the extension of its expressive structuring. It is in this case
that the paper suggests that, to a large degree, literal translation can be
adopted, as it shows the semantic sequencing of the source text by
translating almost all the things wherever they come about save necessary
synaptic adjustments. For the descriptive type, first, we have to “locate” the
lead line(s) as it is the locus of meaning, or call it the emotion core. Second,
we have to analyze the semantic relations for expressing the emotion core
from different angles or dimensions in order to deploy the writing plan for
constructing the expressive mechanism of a translation.

To translate this type of text, this paper suggests to adopt an integrated
methodology. It means that setting a lead sentence as the core, or call it a
target, at which the meaning of each wing line shoots. In this way, the
writing organization of a translation tends to give prominence to the locus
of meaning. In sum, the translating strategy for this type of text boasts
centrality.

All the writing arrangements serve as the tools for emphasizing the core
emotion instead of any effort to represent the text’s expressive forms of its
source text.

For such a type of text, both where it begins and where it extends, the
relation between the wing lines are roughly parallel or supplementary to
one another. That means the order of lines arrangement is less emphasized,
and wing lines become discreet pillars supporting the prominence of the
emotion core.

Semantic sequencing: a cause—my tears—reaction of my wife and
children—»my joy—song and wine—(context: spring)return home—the
places passing-by

Logic chain(causation): reason— (resultl)my reaction— (result2)
wife and children— (result3)return home

Analysis: the fusion of the above two threads (or lines)is apparent. The logic
chain is set by the semantic sequencing. The order of lines is compulsory in
understanding the causation of what is expressed.

Linguistic sequencing;:

Remembrance(intimate)—(adversative relation: contrast)—far beyond— (the
sigh for no repetition of yesterday’ sweetness)for whom—the end of
missing and the sorrow of heart—(consequence)such a emotion can never
perish.

B BRI EN HE S RWXNE SR (BEFHTASE) -8
XRRIEFOBZR->FERMEEZK

Logic chain: reminder of their past sweetness in sharp contrast with the
present situation: the line of the core emotion flanked by the following
three: A, for whom I insist; B, the abyss of my sadness; C, the pains can
never be soothed.

Analysis: different from the former type, these two threads show no

cognitive relevance for the logic relations set by semantic sequencing. The
latter type of text manifests a two-dimensional formation instead of a one-
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dimensional formation of the narrative type.

Just take this example, except for the lead line, the other three focuses on the
lead line from their own angle of description respectively, and artistically.
They are a combination of angles, all targeting at the emotion core like a fan-
shape attack surface, while complementary to each other.

Hence, the semantic sequential of the source text is of less significance in
bridging the cognitive gaps in translation. As for the setting for semantic
supplementary in the lines: “fE T"-"MRFF", “fRXN"-“LO&K", “BR"-"K
BE7and “HF R F|FE"all of these four pairs are inter-textually
supplementary respectively in the context of the image setting by the
Chinese cultural aesthetics.

The combination of these pairs implies the cognitive acceptability in
integrating these into a cluster of flanked depictions in the discreet form of
lines.

Basically, a culture allows all metaphors one can imagine to describe what
they want, but the cognitive acceptability of metaphors means the
boundaries of recognizability within a frame of the culture. For all the
metaphors suggested are simply the applications of description based on
the understandability about both the limit and the elasticity of what a
cultural image can be allowed to create and recognize. Cognitive
acceptability of metaphors allows a poetic work to contain a number of
metaphors in a way with which same or opposite direction of semantic,
pragmatic and philosophical settings are combined. Yet, the order of
metaphors in a poem roughly has no sequential significance but is
supplementary. If the order of the third line and the fourth is reversed, the
logic coherence will not be destroyed. Neither does the reversion of the
order of the second line and the third. The conclusion distilled from the
above analysis is that, first, due to the different ways of abstracting logic
chain from the two types of the text, different kinds of expressive
mechanism are operating. Second, when translating, the different text types
have a compulsory role, any translation strategies can be justified for their
reasonability of being adopted.

Flowcharts of semantic mechanism:
Translation A:
Descriptive type of the text:

Ode to beautiful sadness

Written by Huang Jingren (Qing Dynasty)

(I)Memories unfold from the past as a scene as I played the flute beside the
flowers and her face,

(2)But now, her boudoir, though within my sight, remains a symbol of
amour in our old days,

(38)Today’s starry night, simply another of the same, is of no difference
unless as one we unite,

(4)For whom then, I still insist on standing in dew and wind all night.

(5)The flame of passion lives on undying,

(6)My heart is broken like petals torn from the flower blooming,

(7)Wine benumbs cracked wounds. Time flows in silent solitude,

(8)Alas, the pains of my loneliness and loss cannot be cured or subdued.

The flowchart of its semantic mechanism:
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% M'EEEN=FA", tiffE“N

8", miLEHE _TSERE=TERME,
A iHEE, B, AXBHEER: F—

WFHEEEXAR, FAXBETREHERE
1L, TAESCAREE S s PIREH B E S,
EXBESEXNEOREERENG, £

MFWEERAR, HBEEFSFEEREIH
BEMAEFNEER. XREMREXARE
M e X F4EE, 2FHRBARERERN
HIEMER,

4348
41 BE5H*

B X WEXARFE, N
EXUET, AXEERINEXEWF L
el

FEMEXMIERI R EXE BT —IA
FAHRRNERAEME (B144) 8-
ENBRRREANGIBH LR, &£ (EBHEX)
—Hrh, RIREL, EMEXERDREE
RB—, BHHEBREING T RABER
REHE, SEBETEBCHPACHNEN
%, BT, HERMEMEBRK, EHE
RHTREN M. T2, fisHEHE=1
Bx: BAM BREHRAEIEN, BSH
WEM, T, SMHEhREFEEEMENET
FHMEANN—NE B SRR RAERE
EN

PrigsEty, — MR SR EHAMEX D
FEMHAPLERNERTE. MATBR%R, K
SOAA, BRERTHREAN, BEBBEES
BEENEERET. BEEDHREXARLEN
MXEKET, Br2Rdommms ke
P, BH|MRBERAREMNARLARESS
MEBRENNRGMEE.

NTEETAH, XMRFUHNENEEE
EMESESHRBRITVELNRE,

EAPHLGEILT, RUNEH: EMEX
BIER . RNA, SEHWEXEETHRX
FEEHRENAGEANAEMRNS, #4485
ERBEXF, RRBIEEMNIECEMIIX
R, LHEMLFAMER.

RN, XAREMHH 2N A5
H#Z2U. CEBRFHIRRNG, ZHRNE
EHHIFIN L FIFRBYLE.

KE LW, BFERIABTSHERBHT
. AFEXRMNBRMAINA, HMRHH

LS (1+2)

WS3+WS4 «—sk—> WS5+WS6

A

SR WS7+WS8

Note:

LS: Lead Sentence

WS: Wing Sentence

SR: Sequentially reversible

Translation B:
Narrative type of the text:

Imperial recovery of the lands surrounding the Yellow River

Written by Du Fu

(1)Through the pass, news blow the city.

(2)Hurrah, our hometowns are now free!

(3)Elation fills my whole body.

(4)Waterfall of tears soaks my chest.

(5)Wife rushes into a bundling spree.

(6)Rolling books, tying bushes, emotions at her best.
(7)At any second, I just cannot wait to roam.

(8)Not ignoring liquor, singing in joyful tone.
(9)Basking in sunshine, spring accompanies us home.
(10)From gorge to gorge we are sailing.

(11)From city to city riding.
(12

)To our old well homesick thirst remains for quenching.

The flowchart of semantic mechanism:

Cause (1+2)

\i

Effectl (4)

L ] SN

Effect2 (5+6)

\i

Effect3 (7+8+9)

Note:
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BEEMEEY (BEMXH) EXETHE
KEEM L. SRR, KEGETheE, MINEE
ARAINFD, EXAMNEBET UKECEH 2
MR SHBEXNME,

BXEMRERFEXRBRNENHMER G
REMNER . RXUAA, EMEXRXEDH
BRRENFHREAEMPRIRE T REEES
., MBRETARRE—MERNZE, EES
—MEERRAT, A—MXURGAREHH
251, RMEORCAT DU A AR L TR
RNBFBR. BERE—MITEL, BHEN
RN PN X ANERRNX R EH %
Ho

12 R NRE=NEER: BEXFEEESER
ZR

(EMEXFE) BOEE=RI, g3
ZEMEIE R REF R ED TR E K,
TERE T — Bl “ERM—DNIEESET
MESGIH =R —AXAEXIEN, BX
IR EMKEK EEEAR TNV, HHEN—
B, F¥XRET PRI “UXANEXFF
A = £ T BRCHEXEAR RS,
ARNEFTREZERPBRIFEDBY, THE
TRERBBAIEFTABATREN, XetF
BT EMBE, fEA—MITTHREELR, &
TEMBPLANTEEE, . HEEXEEIANE
m, ERENMNEFEXZTEZ ML A
R, AXEERIELR, GEHRNEER,
AR SR EE A HO AR B S5 AR RR R AL Y 5%
AU,

X AL B E ISR A AL A B A
MR, BRsE ILEEANREIXATEMMN
RIR, BOTEESEMZIE. H7 M
BRXMEEN, AXRETREXAN=1
E%. eflz:

ABIEE BT ARMMNE FERBXPHAM
fREHLH; logic

BAES £ ITIU EXNRSCOAFRR A R ALRE;
logic

CET BIAIAMERAAREN S, Meta-logic
(inspiring mechanism, S &4 fil &4 )

BEME=ANERAME, XN EN
1% 0] LIAZ] the totality of the meaning of a
text, HHEBMCEMHESRAFICRE, NN E
XA TIA R =T

AN ERBEIX AT K BIHIR (literariness-
intensive work) ;

SN: Sequentially non- reversible

4 Discussion
4.1 Philosophy and methodology

Under the context of structuralism, text analysis attempts to visualize the
logic structure from sentence level semantics, composed by words and their
combinations. In Structuralism by Jean Piaget, Piaget points out that
structuralism has two common features: the first is to recognize that within
an area of research there is no need to rely on external sources for the
understanding and for the pursuit for interpretative principles, in order to
sufficiently establish one’s explanation and cognitive structure; the second
is to find a structure of formalization to both act as a formula and deductive
method application. Based on these two points, Piaget points out three key
factors for textual structure: integratedness; laws/rules by which the
structural transfer can be made into linguistic practice; and the third, self
adjustability. Therefore, a conclusion can be distilled from the above
arguments, this paper suggests that textual structure is but a diagram that is
adjusted by certain rules for transferring back and forth between the source
and its translation.

What is considered as structuralism, one structure’s boundary is
determined by the transferring rules by which it is constructed. Moreover,
what is considered as transferring of structure, this paper argues, is
unveiled by the practice of transferable principles. It is usually shown as
logic chains and convergence of logic chains. Logic chain in this paper refers
to structural relevance as abstracted from textual analysis. The transferring
of such a relevance structure is all about the formal organization in the
engineering process of systematic language transferring

In regards to translation behavior, this kind of systematic structuralist
planning is structuralism language transfer methodology’s crux.

In his paper’s conclusion, Piaget puts forth the notion that structuralism is
methodology. This paper holds that structuralism is inclined towards the
focus of meaning in language transfer systems, in the mutual use of
semantics, and probes into the relationship between semantic structure
restrictions.

This paper asserts that literary structure mechanisms are outside of
demonstrated cognitive forms. It includes original texts’ mechanisms for
expressing meaning; language transfer's planned mechanism and
corresponding expressive mechanisms.

In essence, translation is literature’s analytic and structural course. The
interrelation of sentences develops compositional literature, its abstraction
of logic structure passing through language and cultural forms are
manifested in interrelated and interconnected networks. Structure is form,
interconnectivity is capability, and connectivity triggers cognition.
Analyzing literature in this structured way allows for integration with
historical and societal significance of literature.

The structure of translation is abstracted for an interconnecting architecture
deduced out of the source texts” organization being transferred. This paper
holds that the structuralist method of literary analysis stems from logic
structure selection at the word level. However, actions of translation are one
kind of transferring strategy, and are under another type of language
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formation-another kind of constructed structure within a culture system.

4.2 the two sets of the three tier of the triggering mechanism

Inspired by Structuralism Poetics chapter four paragraph three [7), in a
limited space, this paper explores the internal relationship between textual
organizing and the triggering system for cognition, and then takes
advantage of this relationship in the textual structuring of translating in the
following three tier relationship:

A) Recognizability of the triggering system for the coherent meaning of
sentence groupings based on the linguistic units

B) Recognizability of the organizing mechanism for the significance of the
text above linguistic units

C) Recognizability of the inspiring mechanism triggering cognitive
extension based on B

Following the aforementioned three-tier relationship, the totality of the
meaning of a text can be materialized. Especially for literary-intensive types
of work, recognizing the textual form can be characterized symmetrically as
follows:

A) Recognizability of the superficial textual form of specific types of literary
work

B) Recognizability of the regularity for showing language group
characteristics

C) Recognizability of affirmation of shared aesthetic values of a language
group that can be passed down generationally

Poetic translation is an engineering project of setting expressive
mechanisms for cognitive bridging with an effort to achieve synesthesia
based on cross-linguistic and cross-cultural logic structuring. Conversely, if
translation practice ignores cognitive bridging, mal-translation can result in
a multitude of comprehension failures.

4.3 the possible breakthrough based on the linguistic unit

All the linguistic units must be processed through a vision that text analysis
should be based on structuralism and validity of translating synaesthesia.
Between the minds of different languages. What are needed to be processed
in a text is nothing but the smallest and independent cognitive wholeness,
that means the sentence. In nature, the validity of translation means the
cognitive efficiency realized through translating. The sentence assumes the
thread of textual fabric, and the basic unit of wholeness in constructing
cognition, and also, the smallest semantic system showing the relation
between all tiers that can be viewed as wholeness. It is in this vision that the
paper illustrates and deduces the logic structuring of texts and the
organization of their translations, and also, the all new concepts in the paper
is nothing but the extensions based upon the linguistic unit as the
fundamental one.
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